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Note, 


A M3?\V PHASE of art patronage has been 
1 ' inaugurated by John A. Lowell & Co., 
of Boston, who$e policy i® ditferent from that 
of any OtJ’PBr establishment in the United 
States. The system adopted consists of an 
■fntrangement with certain leaning American 
artists by which the firm takes all the pictures 
they produce, the artists ’An their part being 
bound pjjsefp to no only lyt-b p t Amon^tlie men 
df- exceptional latent- a bo: ha^aSi besin intro- 
duced to the: public and who have been 
enabled to secure a wider recognition bv thng 
means, Mr. Gaugengiol stands foremost. 

It is the purpose of this brochure to make 
him still more widely known and appreciated; 
and in this connection it may be remarked 
that one reason why his pictures have not 
been more familiar to the general public, 
outside of Boston, is that they have been 
bought by Boston connoisseurs as soon as 
finished. The presence of one of his paint- 
ings in a collection, either public or private, 
has come to be regarded as necessary to the 


•'Completeness of the collection : and there is no 
doubt that his, work strengthens any collection 
to which it is added, because it ts unit] tie* and 
the best of its class. So tar as tiie system of 
co-operation, to which reference has been made, 
has been pursued it has proved highly satis- 
factory to both parties. One result ot it has 
been a decided advance in the prices of Mia 
Gaugenoigl’s works. These delicate and mas- 
terly cabinet paintings have appreciated in value 
very rapidly, and now command prices '■ three 
times as high as were formerly asked for them. 

Apart from the share of credit due to John 
A. Lowell A Co. for this gratifying circum- 
stance. the firm is entitled to the thanks and 
substantial support of every lover of art in 
the country for the services it has rendered 
to native art and artists in buying outright 
it does, direct from the studios of the strongest 
Americans, both here and abroad, the works 
by which our artists are winning international 
renown and honors* 



Ignaz Marcel Gaugengigl, 



R. GAUGENGIGL was born in Pas sail, 


Parana, in 1855. He graduated from 
the Gymnasium in Munich, and afterwards 
became a student in the Academy under 
Professor Raab. Then be painted in the 
studio of Professor William Diez. After 
leaving the Academy he studied portrait 
painting and received orders from the King 
of Bavaria, painting for his majesty, The 
Htztigit&g' Gardens of Senilramis . Later he 
went to Italy to continue his studies, and 
in 1878 visited the Paris Lxhibition . From 
Paris he came to the. limited States, and 
has since that time pursued his profession 
in Boston, with a success ai gratifying as it 
is remarkable. Mr. Gaugengigl^. strong- 
decorative instincts and unerring taste have 
caused a demand for his services in the way 
of interior decorations which he rather 
reluctantly yielded to. FT is only work of 
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importance in tliii field was that done in 
the Boston Museum, where he painted the 
much-admired panel above thejfeteg^his 
design consisting of a procession of -rosy 
cherubs bearing Spring Uowess towards an 
imaginary artist,; Fa ms might be consider 
a far-fetched title for the woik, but such is 
till ilea, aifrf certainly noth ilgNcou Id be 
more cheerful or winsome tb'an tlrcT jdlily 
cherubs with Wmr fragrant : burdens* He 
a garni shed the design from -Wirich the 
ceiling of the Museum au^ito^iiurr was 
piS | e cl — a hi u <fr s k y fifec k e ci * vith fleec } * 
cl^Ss. dlBS siBfete of these! 
led to iSft rq| order® ’for wovk in a tjnyidar 
vein In privdteki^^dpar^,, Jan r Mr. Ga|||gii- 
gigl much prefix the libertHof imagination 
and the pl®siii9Bo]RS:s permitting so much 
m o?e latitude -i n e*n s e 1 p i c 1 u r m * U s u ai ly he 
gbei to Germany during die sum m£r y*qa- 
tiomdjedvisit bis p&ffen’t|i Ids fatten? fefciaig a 
p r eSbs o r iof (M® 1 1 ill A|r ) gu in tfej 
B a# r i a i S' a p i t a 1 . 


Mr, Gai?gengigl ! s Paintings 


A T R. GA UGENGTGL has been called the 
x ^ H Meisso n ie r o f A meric a, J J but, tl i o ug b 
this title may convey to one who has not 
become familiar with his works some idea 
of his style*, and though it is true euo.ugb 
that there are certain external points of re- 
semblance, it is doubtful if thisWomphnient 
would be "entirely acceptable to a man who 
has striven so hard for originality and whose 
productions have such a unique flavor. We 
like to compare a favorite painter's pictures 
with those of the great masters of the art* 
but com pa rise ins of tins r, attire are not less; 
tempting chan perilous : they are as liable- 
ha do iniu:sii(fe to fire Originality and' quality 
of -thSj ^ rfonnance we would praise as they 
are to overstep the bounds of truth and 
modesty. It is therefore as inexpedient to 
call Mr, Gaugengigt tjge ^Meissonier o 
AriierieaA as it is to name Colorado the 
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“ Switzerland of America/' £ Boston the 
“Athens of America/" In certain respects 
there are good reasons for preferring Colo- 
rado to Switzerland, and Boston to Athens, 
and in all respects it is certainly wiser and 
belter to let onr own scenery, social system, 
art and institutions stand on their own 

MERITS ; 

One of the critics has found features of 
similarity between Mr. Gaugengigl and 
ATocrt, whose pictures are remarkable for 
delicacy of touch and nice feeling for color ; 
there is much fej justify this comparison. 
Nothing could .be nsdre thsfi Mi% 

Gaugengigl ‘s paintings, many of them not 
much larger than the palm of a man's hand. 
“ The peculiarly modish and pleasing quali- 
ty of Mr. Gaugengigh' s works//# says the 
Boston Daily Advertiser, “is a more subtle 
affair than is gen er all)- supposed. If the) 
were not unique they 'would be far less at- 
tractive. Vibert alone possesses deli,-! 
cate, 1 m m o m us ; ki gh 4 i fe ‘ n m#.o r in a 
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higher daftfe, with the .same or not much 
greater perfection of technique. Meisso- 
nier’s mordjixaltecl motives place him in a 
different and superior rank, even if his skill 
did not put him beyond comparison. When 
lie is Irplah comparatively speaking, he 
drtg^ls tg-the- s«ne level of gmre, and in 
thiscssin hvis ncc-gt^fc'te ftian Yibert, when 
the latter ifljat his best. 'Mr. Gaugengigl 
resembles Yibert, but be has never been so 
ambitioiisv perhaps because he feels his lim- 
it a i i o togY Spe ak i fig; ‘pf l he arti s t s painting 
M work in his studio, the Boston 
iveimrkg : is based upon a very 

familiar silfflfcpt, bn Sh ijgj treatment of it is 
$Qi original and fresh that it has- all the 
Spree of a nsw departure. There is here a 
nMhod which no oilier painter in this coun- 
Bfcv, , it 1 eas? t. employs,, jan d w h i cl has in it 
the ptetnc at s n t i n ph e %ork s- ofcJM e i s- 

ai j^aB tegi unrivaled old Dutch 
painterM f iHn w horn *0ve n he M s d r a wa 
much inspiration.’ 5 dfi G<toim : (Jump 25^ 
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r882) remarks with great justice of Mr, 
Gaugengigl : 4 ; He is complete master of all 
the changing shades of expression that flit 
across the human countenance, and he can 
arrest whatever one he desires and portray 
it to the life,” 

The Bosto n Btrst p o i a t s mi t in flip folio w- 
ing paragraph the" instructive Besson fur- 
nished by Sir. Gaugengigl '$ career to all 
artists who imagine that success can bn 
achieved in any other any than by slow, 
devoted and painstaking work : ” A stead- 

fast adliereB'ce to these principles has 
thevcharacteristic erf Gajagsri giyl's art life 
and tire “secret trf “IT success. If. has 
n ssii d . g i e a t geni us i s cuo ,] y g r ea t p ati ence, 
this artist is s e n t >tte d to t h e r a n k of 
genius. The old Latin motto festina lente , 
deserves to be inscribed' above his easel and 
at any rate is evidently carried steadily in 
his mind front year -to year. During tSl 
three year* of Ids residence in this city Id! 
has painted onlv twenty-five. p'ctores. and 
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has reaped the reward o& this conscientious, 
patient work by attaining to a height of 
financial and artistic success that he could 
never have secured had he been content to 
throw oft fifty or more mediocre* pictures a 
year, as not a few ordinary artists are willing 
to do. As one result of this method, each 
successive picture that he has painted lias 
been superior to rlro.se which had preceded 
it, and his work shows a steady, upward 
growth and improvement A In a sketch of 
his life, printed iS 82, the Sinu/ay Times 
says P|he interprets the very diggitf of art, 
and m the gentleness of his spirit Ire com- 
bines with if in tender and refined feeling. 
lin-%6 selection of his subject^ or incidents 
ifceis 'always happy, as well as in (jpmposi- 
ffi 0 \ jPpH atr r angem ei it of acc ess or; esd J 

Below we' give a list -o-t Mi^-Ga-ugengigl’s 
MancipabMt 4 ajras. many of which are in the 
possession |f|ijjvajg| Boston, 

Aew York and other cities. The Student \ 
owned by Thomas Wigglesworth, Tsq., of 
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Boston, was stolen «&rom the gallery where it 
was on exhibition, and has never yet been 
recovered, though a reward of fYoo was 
offered for information concerning its where- 
abouts by John A. Lowell & Co. 

Tim Musician* 

T h e Philosopher , 

Reading, 

'The Student, 

How DO YOU DO? 

Small Audiex ce , 

The Trouradou A 

Tsli scinir. r , 

The Year, 

St jr rue Cue. 

Going Out, 

The Pets. 

O xe o f t h e Commit t ee c j e P i_ b etc S ae e t y , 
Siesta, 

Idylle, 

His Horry, 

A Studio, 

The Surprise, 

Le Refug je, 

An A hair oe Honor 
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A] JAG 10, 

The Amateur. 

Bellisrima. 

Incredulity, 

Qu IE T A FT E RN OCX , 

Ti-ie Child is Father Oe the Mat*. 

And Drive Dull Care Away. 

Revenge, 

Bgalite. 

The press criticisms which follow have 
been collected for the purpose of showing 
the general estimate of Mr, Gaugengighs 
workAj Man}' of his pictures are graphically 
described, and we can only say that the 
newspaper critics, as a rule, while devoting 
columns of space to every new work by 
Air. Gaugengigl, have in hardly a single in- 
stance found occasion to utter a word of 
L oensure, 




Opinions of the Press, 


The, Daily Advertiser. 

| In a notice of the Faint and Clay Club ExhibitionjpH 

Boston, Dec. n, 188 i . 

Concerning t. M, Gaugei'ig'ig'Ps fi^e pictures, 
it would be difficult to say ftnotjgh in the wav of 
praise without being or deeming extravagant. 
This is the greatest exhibit Mr. (hufgengjgl has 
e^er yet made at any exhibition. His new 
canvas, called “ Ilis Hobby,” has been de- 
scribed: but no description could do justice to 
its unction, its delicate drollery, its grasp of 
character., or the Aleusonier-i ike skilful ness and 
mnsfeiry shown in its execution. 

1 ha Sv 72 d a \ Co a r fe r. 

Boston. Jan, 29, 1882a 

This painting promises to be one of the most 
interesting and artistic that has been produced 
by Air. Gauge ngigl ; let us look at it. The 
landscape,, (very well treated and refreshingly 
airy and luminous) deals with a stretch of -ea, 
beach. Four figures are visible upon the sands* 
A most dramatic group ft is* A duel has heein 
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fought. mid one of the combatants lies on his 
back, his right hand extended, still grasping his 
blade. The victor is Standing a little .apart, just 
sheathing' his s word, and striking a haughty at- 
titude* One of th.a seconds bends 1 over the 
tvouiided j/peidiap^ dying, man. All are dressed 
in tlie aid Spanish costum , es i .-so called, brilliant 
andj|*gav in color. On the. crest of a neighbor- 
ing dune stands waiting tire carriage — one of 
those* IluHus old vehicle* hung' on straps — 
which is to bear away the. belligerents and their 
friends. The grouping and posiftg_:of the fig- 
ures leaves nothing to be desired. The picture 
tells itshstory powerfully. There is no other 
artist in Boston who does this sort of thing, 
though there must he some who would like to. 
It is M perhaps : » essentially a European province 
of art. and you would hardlv ‘expect a North 
American Yankee to turn out these exquisite 
genre paintings. 

Am o n g tlr e p a i n t i n g.s h e h a s pro dime d Ain't 
he came to Boston are The Philo. soph or, 
How Do You Do? Small Audience* a 
gefitleman reading aloud with theatrical ges- 
tures .and grs&t facial contortion to a JCliBry 
and apparently unmoved auditor; The Pets, a 
lad v feeding bird*?, from her hand, owned by 
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Miss Faulkner of Arlington Street; Summer, a 
coquettish girl put tting on her gloves, an origi- 
n a l etching of whi ch a p p eared in L h e A m e ricau 
Art Review: Miscjiief, a laughing ideal head 
which Mr. G augengigl also etched for the 
Review : Tiie Surprise., a cavalier implant- 

ing an unctuous kiss upon the neck of a young 
woman in an eighteenth century toilette : Ax 
Idyll, a landscape with diminutive figures of 
a pair of lovers strolling on a hillside path; 
Uus Hobby, an elderly gentleman scrutinizing 
with great seriousness and an air of profound 
knowledge a collection of paintings in a gallery-; 
His Studio, the interior of his own room, with 
himself in it, seated before his easel. Tiie 
Idyll and His Hobby were shown at the late 
exhibition of the Paint and Clay Club, of which 
Mr. Gaugengigl is a member: Mis cliie is was in 
the Museum of Fine Arts last year ; His Studio 
was in the recent exhibition of the Philadelphia 
Academy; and the others have been exhibited 
at variou s places. 

The Journal, 

[In notice of Art Club Exhibition.] 

Boston, Feb. iS, iSSe. 

Turning to single figures which have more or 
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less of incident to give them ;i purpose, we 
shall very goon find pleasure in examining the 
work, of Mr. Oaujsreng'ig'l and i\Ir, Ilovenden, 
which in rcfinemHt oil technique have an ele- 
nEit in common, although the inspirations and 
subjects artSTvidt^ diverse. Thebe two pic- 
ti|^jfss are easdy the best ot their class in the- col- 
? cs-f ion, pfe focaie r representing the arti^fc him- 
at work iff -jays sturHo^psl refining a quiet, 
intd'fectual fenjo /men f m art for itself, and the 
latter des|S!bin,^‘ sun aped and hiuyhin°' n nyro , 
tin* combination of an unusual ap- 
pMfktion Oti character with a technical skill 
wliich is very nearly perfect. 

This pcture^A uto£pubfedl v the^be^t that M r. 

iffil yet painted, and confirms the 
bon®# in the stffldy advance in Ills mrt which 
tttosCwbo have obfefixired his cafeer i%oat closely 
have been led tig, entertain. The qui«t and 
imoste ntati on ^character of the. effort is likely 
to deceivii some wh o gsre prone to consider a 
picture weak unless It is «e national. but a little 
observation will show a wealth and lumnonv of 
color, a completeness of composition, a perfec- 
tion ot drawing^nd an agreeable and natural 
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effect of light and aimo sphere which i& only to 
be gained bv eompiete knowledge and : great 
bdelitv and skill. Tint' figure... small a U it ffi 
wdieja- measured by inches, 'IT large* in its ex- 
pression of life and action, keeps its place in 
Ihc middle distance admirably, and i stridently 
earnestlv engaged about something, not simp h 
lifting; for its poiiroMfeiw- so many personages 
in similar works appear. It ^rMgld be easy to 
write much about this picteme without exhaust- 
ing the expressions of admiration which it .q&ffts 
fo r t h , b u t when a 1 1 arc r e c k o n e d up Ike & u m 
would be the opinion that it is a rare 'work* and 
one which no other American ft r ot like 

s u b i he fag i s ab 1 e to p rod u c e. 


7 '/’ e Ifrdeft c n d c )i i . 

March ist, 1S82. 

Let us close thi^r first paper with a pleasant 
word, and one may justly say a pleasant word of 
that charming paint€#%'ith the unpronounceable 
name of Gaugengigb The little picture which 
he sends to the Art Club lias been already 
exhibited in Philadelphia, and it is worthy to flag 
the rounds of all the exhibitions in the. country. 
It is a Studio interior, with a portrait; iff- the 
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artist’s, self at his easel. The figure is so well 
drawn, the values so true, the composition so 
harmonious, the execution at once so free and 
so finished that it almost needed the awkward 
piece of sham armor in the corner as a foil to so 
much excellence. 


The Press. 

Providence, March 7th, 1882. 

Here may baoseen also the exquisite Meisson- 
ier-likc picture, Mr. Gaugengigfs last little 
gem. A fair yo ung dame in the Directoire 
costume, which the artist so often and with such 
fine effect paints, walks daintily down a corridor. 
A lover — the haughty chevalier — has seized 
mademoiselle around her dainty waist, and is 
imprinting & kiss upon the rosy cheek, which 
act ...pcirirJfyzes poor little mademoiselle so that 
she saimot move, but stretches out her pretty 
aui*n4; imploringly and screams — aloud, of course 
— for her chaperone, who is probably not far off. 
The action, costuming and painting of Lhese 
tiny figures is masterly. 

The Folio . 

Boston, May, 1882. 

A consideration of this picture naturally leads 
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to a mention of I. M-, Gaugengigl, d voung 
painter from Munich, mho became enamored of 
the American students gathered there, and 
drifted hither with some of them, and has been 
painting here for two or three years, hi is 

subjects are for the most part character studied 1 
in interiors of Meissonier dimensions, almost 
photographic in detail, yet never betraying 
any other photographic idea, and p os sussed 
of a feeling or a spirit, according - to th$ f ab- 
ject, perfect in its way. lie has been tak«$Si up 
lately by J o 1 i n A . L omel 1 , a nd hi® 1 at&r pic t u res 
are bringing prices unheard of h&rfetdfore fo^ 
such small erntn-aECs. T I is las t-fi nished work, 
n©»w at Mr. Lo we i Tsii: Qpn tains two figures, a 
youth and a maid, the ib usher mischievous and 
the latter frightened. A stolen kiss. That is 
all. But the color is btfrarve lions. His costumelfi 
are variously of the fourteenth, fifteenth or 
sixteenth centuries, and the textures and colors 
of the gowns worn by his maidens and matrons 
would woo even the veriest Philistine to a 
belief in the aesthetic. A view of his sfudi% d 
with himself sitting at an easel . busilv at work, 
was shown here rt^cen the and ffeJji immediate! v, 
with ’a* chance a few days. affe*m*fcr-d . to Jgmj 
double the prices 
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The Dally Advertiser . 

Bohtox, May 6, 1S82. 

The latest work from the brush of T. M. 
Gaugengigl, no^.v on view at John A. Rowell & 
Co.’s 'gallery,. is entitled Le Refugje, and 
possesses an unusual interest, owing to the 
serious dramatic character of the subject. Mr. 
Gauge ngigl’s immense skill has hitherto been 
employed uppn agreeable but entirely dilettante 
compositions with a flavor of eighteen th-century 
elegance which could make but a passing 
impression because of their remoteness from 
t*he actualities of today, and, although he has 
isfciot ye! got iiis. heroes out of their becoming 
simli oioilies. it is pleasant to see that he has 
in this instance iu^oduced an element of sober 
hum mi interest quirt e removed from the ameni- 
ties of the last-century drawing room. The 
painLing in question represents a young Ilugue- 
120 1 gentleman who has narrowly escaped falling 
a r ictim to the fiiry of a mob. and is depicted 
just at 1 he moment when he has knocked at the 
d|t|i* of : a friendi and is anxiously awaiting a 
response to his summons. Tire expression of 
bus BWnefe face, as leans forward in an 
attitude ot is, feme suspense, listening for a 
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footfall behind the door, is very forcibly ren- 
dered and full of significance. This, and the 
pose of the figure, drawm with the utmost 
ability and success, expresses his anxious state 
of mind in a striking way, and tells the s'to ry 
marvellously well. The execution of this little 
masterpiece is beyond all praise, and is near 
enough perfection to confirm the most enthusi- 
astic predictions of those who have all along 
perceived the artist^ exceptional talent and 
believed in his ca$x*SJtv tolrpfdy it to tefss arnd 
topics which should be woMSthv of it. It yto li I d 
be impertinent to urge him to depart* from a 
class of subjects for which he has a special 
predilection ; but since he h;;s, : in some degree 
inaugurated a new departure himself, it Is per- 
haps allowable to express the hope that he will 
take up some characters of e o n te m fyor ati^tKi S 
interest and tell it£ a story of -emr own time-. — 
which, after all. and in spite,'#! the rnafte^iof 
clothes, are of the greatest to m who 

have to live now. 

The Courier. 

Boston, May ;th, 18S2. 

Some years ago a picture painted by I. M. 
Gaugengigl for Mr. Wigglesworth was stolen 
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from the gallery 'where it was on exhibitiorf, 
and J. A. Lowell & Company now offer a, 
reward of $ 100 for its recovery. It was called 
The Studext, and represented a gentleman in 
white wig. white satin coat and breeches, white 
silk ...stockings, leaning over a side-board to 
ex a m i n e a m a p o f F ra nee, Jjp o n which h e rests 
both hands. A chair upholstered in reddish 
Stud', a yellow curtain on right, a mandolin on 
wall, and blue iase in left-hand corner, make up 
the accessories, it is time this sort of thing 
were stopped, and editors interested in art will 
at once confer a favor and do a service to all 
artists by reprinting this note, since it may thus 
meet the e^ve of some erne 'who has se-fin the 
picture. 


77 /i? Coui'ier, 

Bostox, May 7, 1SS2. 

T. M. Gaugengigfs latest picture, Le Rki-u- 
g ik, is to be seen at Low elks gallery, and must 
be welcomed by this clever artist’scMready large 
circle of admirers as marking an advance in hi-s 
art, as every new work should do. It represents 
the fugitive knocking in suspeiTSS and solicitude 
at the door of a friend for shelter from his 
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purftef™ The moduli lag and p o "e of the 
■figure are firm and gfjodl pjj| expression of the 
countenance capital, and the color has the 
excellencies vfhich distinguish all Mu Gaugeu- 
gigl’s w o rk . 


The Herald . 

B®^tox, May 7, 1882. 

Gaugengigl has recently completed one of 
hit- unique little figure pictures, which may he 
seen at John A. Lowell & Co.’s gallon. It is 
called Thu Re iru gee. The fi g u re o f a 3 01m a 

Frenchman, In nij riBMb ftn itttf attire, of course, is 
presented at the door of a a the 

stone portico of which is keen. Tfe young 
fellow is pressing againpMLhe door, and, with 
his he*d in a listening position, sieeras. to be 
straining his sense of hearing to find out if he 
is to be speedily let in. His face wears a 
seriously intent expression and the figure IS 
alert; H sympathy with the face. The whole 
scene is capitally, wefif portrayed. The sc ate of 

color in the rough stosfes of lire street, i 

portico, fnotn which the pigi^*, or 9s£t£pflL is 
partly worn, dark door and the grave lines of 
the xoal and hat of the. youth is grayish and 
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cool, and th ATfors , the' . interest of the work 
.fifentres in tM jjg drawing and action of the figure 
raund the niotixjpof the ncene. Mr. Gaugengigl 
hSl in a dp, an advance upon thf» presentation of 
ti|sk nfcgrel^; p ratty in this expressive picture. 
Ano® erifLctui^, b y this artist, The Surprise, 
which v as shows- at the St. f’otoiph Club, is 
ale® in pdl gallery now. In a gold frame, 
inst aMb f a bmttTe'j a£ fdMMfrljr, it lj&iks like 
quiLe another pAnfgfa^ It igjx spirited, humor- 
ous fa n cy . 


The Gazelle. 

Boston, May 7, 1882. 

Mr. Gaugengigl has placed on exhibition at 
W e fl gst dlcrv of AIe#&« J. A. Lowell & Co., one 
of the strongest pictures eve bavfc.seagn from his 
hand. It is Called The Refugee, and represents 
a H u gue n at t wh o 1 1 a s escaped fi*om his p l| uers* 
kij^dckj^ art f| f&mik door- jfbi shatter Thl^ 
ifiloini ex‘.'|tps.sioia is remarkably fijBe, and the 
pjjgj it eloqijfipjf rrij S4*d|iStfeh. The whoj&work 
*p highly diab&Mic, ij| < 1 u^^t; , re.fi n e d sense of 

the word. There®® a fo iTt» n d vigor in this 
charming cam HI quitMin keeping with the 
J»iihfest, and wholly ' different in character from 
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anything theaHirtffll has previously exhibited 
here. The d raw i n g 4*'^ Jof course, p e rl]jK|t. Th e 
color is beautiful in hannnnyBS] the textur® 
are finished with the greatest care and with the 
most charming effect. A more delightful or a 
more masterly little gem of paintj^gflm i nd 
it avou I d be difficult to imagine. 


The T lines. 

Boston, May 7, iSSffj) 

Mr. T. M. Gaugenggtgl has completed bis best 
picture. It is entitled Le Refug te. The figure 
of a man stand Sr lit an archway d-oor listening 
fo r a reply to a secret knock he ha s" gw e n . 
Strong in modelling, refined in color and in- 
ten sly in te r|fiing in story, it makes his reputa- 
tion as a figure painter of the highe^fiHorder. It 
is in the hands of MessrlfifLowell & Co. 


The Traveller. 

Boston, INI ay 9 , i 88 s<. 

Mr. John A. Lowell shows a new picture from 
Gaugengigh — The Refugee — which is beyond 
doubt the finest work this artist ha|4| 3 T et 
achieved. The subject repfijfcentgBa 4| ; oung 
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Huguenot who has just escaped the violence, of 
a mob, and an ho stands knocking at a t r ie n d ' s 
door for admittance. The in ten tuts# of ttefe 
attitude, the expressitm of face and ligure. ,1$ 
wholly within the domain of artistic i magi' % 
and it registers an advance on the part of Mr. 
Gaugengigl, from a skillful and delicate mastery 
of technique* to the .entrance of the spiritual 
mysteries of art. 


The Journal . 

Bostox, May 13, 1SS2. 

Mr. J . M. Gaugeng i-g 1 IwM I a n e-w picture 
exhibition at Mr. John A. Tow el h|.“ gal lory, No. 
70 Kilby street. It re presents a young maiy 
who is clad in the costume of a Huguenot and 
has evidently made his escape from some pur- 
suer, standing and knocking' at a stout door anil 
anxiously awaiting' admittance. The picture 
like all of Mr. Gaugengigks works, is beauti- 
fully painted- pure and clear in tone and very 
skillful in dimming and color. It is also more*., 
spirited in action than most of his A\orks, and m 
quite a new A _ ein so far as Sentiment, a\ hick is 
nevef Avanting in thiianrtisf s pictures, is con- 
cerned. 
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7 he Post. 

Custox, Majf HLh, 1SS2. 

It goes without saying, then, that the latest 
work from his brush, now on exhibition at the 
gallery of John A. Lowell A Co., is his best. It 
is entitled Le Reeugie. At an archway door, 
xle<2,p : 5et in a stone casement, stands the figure 
■of a young Huguenot gentleman, knocking" for 
shelter from the enemies from whom he has just 
etdiiped. The graceful pose of the fijyuA|jand 
the expression of anxious suspenseFfn the listen- 
ing gptitude, the startled look in the eyes and 
even in the tense lines of the face are in the 
strongest degree dramatic and intensely pathetic. 
The .sPrfmgth of the picture lie?' in it- d-Step 
ffuntu'un-i ntfr^t and in the sympathy tlw|’t ii^alSB 
Anff h from the behoitlsg ^ her aim at t inmineti vely 
to the* do'dt 1 ' *6 pan mn:d tli.^ hunted 

Aep with in >afe fi-om harm. This 
eieinent in the picture lies beyond all mere 
tccltsiical excellence, and the power to call out 
this feeling stamps it as a great work of art. 
In eo 1 o r a n d in handling it As re 1 n a r kab ly v. n e . 
It is painted in low, harmonious tones, accented 
here and there with a bit of bright coloCj so that 
the in hole effect is very rich. In fhTcity and 
ideJicacff of treatment, it suggest' Mef&sonier. 
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T/i e Advertiser. 

Bo Won, May 18, tS?$e 

I. M. Gaugcngigl is lust giving' the finishing 
touches to the largest pain Ling he has ever 
made, and in almost all respects the mol im- 
portant of his works. It has been on his easel 
for ;li|veral months' past, and a great deal ot 
time Void labor have been spent upon it. The 
dimensions are not large, except in comparison 
with hk~ former works, but the composition is» 
elaborate andl original to a degree seldom ob- 
served. On tht ^ea shore a duel has just been 
fought in the iearly morning:. The landscape is 
beautifully painted, — amftretch of the sandy 
beach, at the right the smooth expanse of 
water, over which a faint morning haze hangs. 
ajm«t the left a bit of rising ground, a start of 
dime Covered with short grass, on the crest of 
which gj|j old-farb ion eel carriage (which has 
borne t|ie ’Combatants to the field and is to 
carry all save one^lvpsn !■ visible. The centre* 
of the foreground is ogjjupied | N a dramatic 
group composed of four figures. The unfor- 
' unate duellist lies on his back, his head toward 
ns, and his right aim extended at full length 
v i |]i his R\ ord in the now powerless hand. 
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0-secon.d. £ s nne ^nding- .o\ er him, in atti- 
Mule.s which unmistakably express their titkjlv 
ftioarro r and sudden pity. On© of them kftWs, 

♦ Ant h his head 1 o we r e d c ! o se t o t 1 m b o d v o f 
*1* hihen m a n . p 1 a dfts oapyb a nd oveif^g h Bet 
'^a^dSlta&a if it y*t: The victor iBtand- 

a little apart, at tlie right, and is sheathing 
ibis blatlg' -^ith a thgptri£nl gesture of bravado, 
much as to; say, ‘Ole .brought it upon him- 
m'hib'' ThiJ haughty person apGie&rs % d JUded 
rtesft^o h 1 a i|&* to the Ihrtist. A 11 of 9&H r h a r a c Hir s 
hi this serious drama ai^attiipd litlJgisTh old 
Spanish costumes, for which Air. G f£ i m 
fsa s 01 .{fa i \ n un fio 1 1 cpr cable p re 301 i JHn . T 1 fe 

•cfe\ in g m a n i a cloth|8H la* gisi a n ifli a t of the 
eoloix vh icdfi ha* jo Lied g|f from his head, 
t|es on the grounc|0 r f ifM^lier men are equally 
gay in attire, and have fflidently been spending 
the night at a ball or a banquet, vdiem the 
quarritl now fatally concluded, had it« on'tfjn 
and culmination, whether it prc«SSeded fj-om a 
ghnit of cards., a family feui of -i^n^nandmafl 
■of a love affair — but tin’s i$ 1 . The 

•yktiire tells its story. ;a Mr. Gaii^euSyl's 
pt'&lu lifts always do, #ith drisypwiiic fo r r qc and 
directness. Tlffr grouping is capital, and each 
figure fe finely characterized. The landscape 
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is, as has been .staffed, beam tifu 1 ly painted. It is 
a genuine out-doon effect, fresh and vigorous in 
quality, the §ky soft and full of the delicate play 
of morning lights. The contrast between the 
*St)ft beauty of th*.- scene and the ugly human 
4 *ragedy intruding intp its calm midst, cannot 
‘fa i | rfs ...len 1 1 a pec u liar in te re st to this original 
and striking work. 

7 lie Folio. 

Bwon. June, 18S2. 

J. M. Gaugengigl, the painter of those bits of 
character study that John A. Lowell & Co. have 
taken Hold of lately, lias just finished another 
one, representing a French refugee of the ’9S 
-cl ay s , lii’s rich d res#- d il s ty b u t still n e a t i n s p i te 
p it all. knocking at a door, behind which he 
is ignorant as to whether are awaiting friends 
or fdcs. There k | weariness over the strength 
of gjjl jtnd a shade of sadness and doubt, 
that am expressed in a tender and a touching 
way. The 'dVtuik of the picture are painted 
with great nicety and conscientiousness, the 
color is delicate and in some phases delicious, 
and as a whole ; it is a fine bit of pathetic 
|§gn ti merit. 
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Thi Journal, 

Bottom, Ja« g i8S|J 

Mr, Gaugcn^gl IS €xliibit||i^ttt the roocfrfi {>/ 
Mr. John A. Lo^S his*- latest picturcyjg^ 1 ^. 
Affair of 1 1 o jf q r , digger i b i □ g duel bet n 

men in the .cpstnui^ ,0C a form ear. Century open 
the shore of thi leaf Tim work is the h^g&t 
that, this artist liaj jn'oduo|fl, Ifere-i with the 
exception of co’iwsft af ‘the mr interior ..tTe^ortij 
tions from his brush, and differs fpprn mo-fit of 
his ptheF: paiaa^iegsLjn giving' qplte Its much 
importance to lambcapt as to figures* 
scene of a ct i o n®|iS o p o 1 1 ^ smooth alflB flp i g y 
beach under ^| fei i 1 . u]fBn the tgyg|j|| \vh|§ji, 
strongly prglpclfttl ag'fiinst Sil sk\ . jgfeppj^rs a 
c o a c h w i t h fierm r jgjai&s e f a n d ffigya.! ri vag| 

on th^ box in teres te^llgF viewing the Hicident. 
The fight fe jull ended ;»nc of MiSfcombatantH 
erect and unharjgiB, is sBa thing hi&fpvord, and 
the other lies prostrate, still holding hljj weapon 
in his oiitstrctchid and stiffening hand. Ove^j 
the latter bend the hspaj seconds, ofe of them 
with his ear pressed against the breast jfc the 
wounded man in an attempt jjjp l &aj* T S|^ b e a jflfl g 
of his hggrt, but which, it is djffiadenjal&i forever 
silenced. Thgjrarfa- greai||r&r|efy apjjgl expression 
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in the attitudes of the men, and tlm foreshorten- 
i iM of the. prostrate figure* and fblf with its back 
to th§ jpi#tator is ^chnirabiy done. The. pose 
of the victorious su ordsi nan is imperious and 
haughty — a trifle* tbcati icai perhaps, jgf ever* 
in this respect not Out <yf keepiflgukyith the numb 
general appearance. A likeness of the artist 
himself may be detected in this figure. This 
col n g of the group is brilliant but harmoni- 
cuts, and finely related to the gent' nil chromatic 
k $yhem|f of the v ork. Not the least success ie 
that which has been gained in tlie relation to 
each other o^fAlie parts of the picture — tlie sk v, 
full of light clouds, tlie dud or colored &eai, the 
main pro up of a c tort; . 1 1 \(? hill a igd the Sack 
upon it. Considering the dhlieu 1 ties of the-task 
: ropOitCbj and the successful wav in which they 
have jbesfi surmounted . tliis nmst be considered 
to be. one df Mr,. (jaii^engigl's very befit works, 
ad it is a l&{j o#e of the most interesting. 
A i though tire. genera! pufobic has- not heretofore 
been much acquainted witli liis work in land- 
scape, tho^e who have had a personal knov ledge 
of the wide range of his study of art, are not 
surprised, although they cannot but be pleased, 
with his present work in this direction. A 
v o rk of p u re lan tl s cape f r o m h is brush is some* 
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tiling we hope one day to liaee an opportunity 
to inspect. 


The Herald . 

IJosrox, June 3 * jSSw 

G:i u gan g i g 1 l S' la test painting is quite d iffe r e n t 
fro eel the usualbtha raster of his work in that the 
h fie ground to the little figures is a- .landscape 
instead mi' being architectural, or Combining 
■foe aMessoridf of an interior. This picture 
d b m the see mgr of a duel with the old-tim®. 
jfii|giumin& .partfejdarly appropriaM Jjgftklif fi#d- 
time custom The figures; ©f the participant" 
a minuti A — almost tc§C s B n fa c t , to 
Weate much interest. jlHut gey are well grouped 
Ifjid drai.n, and they are effectively contrasted 
M color with tljjjf really fine gray tone of the 
landscape, which is warm and lighted by a. 
luminous, pearly sky. The central group of 
(figures is balanced by a coach and hor^fg in 
waiting* on a hill-sdojgft in the. fnidc 1 ^ distances 
Th w is a. .clever and; wo.i£k . but pm-G, 

would be yuril 1 i n j 1 toAst pjj&gfi tccha^3j;evc.el- 
lencc from this »a jgter. Jmd then,*. if lto|j 

w o u ! d on ly « i v e ind i c a tliigys n ti- 

me ill* require d |ji \ epl the a tm s t lc loaf. It 
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may be ungracious tg expreSfc this desire, for 
Mr. Gaugengigl lias gi\en us some charming- 
little pictures, which j&re quite unique among 
our art productions. But it should lie remem- 
bered that a good tiling stimulates the taste and 
excites a demand for more jyAvheretB from the 
giver of a poor thing we neither pE|k nor wish 
for satire'. 

77m Post. 

Boston, June 3, 1882. 

The largest, most ambitiousland in many re- 
spects the most important picture that Mr. I, M. 
Gaugengigl has ever painted is the one which 
he has recently completed and which is now 
in the gallery of John A. Lowell & Co. It is 
called the Affair of Honor and represents a 
duel scene. The picture is a bold composition, 
andlgtrikes the mind at once with its strong 
dramatiS force. The attitude and air of the 
victor in the due! is very remarkable. There is 
a scornful, pitiless look upon his face, and an 
expression that no one can mistake, as if he 
were haughtily throwing the blame for the affair 
upon the dead man before him. The accessories 
heighten the impressive effect of the group in 
the foreground, and are not less well painted 
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than the figures. Especially is this true of th# 
desolate beach and the sea and a bit of sky to 
the left, which are so fsfcndied' in harmony with 
the rest of the work that thgv measurably add 
to its feeling of solemnity, i ^tragical gggttd. 


'I he 

Boston, June 4, i§Bm» . 

Mr. I. M. Gauge ng igl lias finished his paint- 
ing an titled, I/affaire dIIonneur. and it, is 
now hung in the -gallery of Messrs, John A, 
Lowell & Co,.,, exhibition. It JLs a large 
c anva*, and re p res e n fcljjl 1 i-jfca niale- figures in 1 1 m 
foregj'ou nd, clad i n tljis E reya-c h iftglguin ; bjb f the 
last centu ry : one fig ure yifes on the |jjo u n d , 

another leaga o^©: A^liJ^.ithC/ihird bends 
with eagerne^yto hear the first word of opin- 
ion concerning the wounded rnan. Some dis« 
tance away stands the dignified figure of a man, 
who is putting h| sword into its sheath, and 
he seems to say. Lhaveaow had satisfaction J*. 
On the brow of the- rising ground, tttt^jbe Mr, 
outlined against the sky, ilLgtage coaeh of the 
time, with driver and horses in waiting. This 
little object is an essential part of the scene. It 
tells of the determined intention of the party to 
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get away from the eyerof the curious, and that 
a long journey had been made. From the mid- 
dle distance to the perspective* the s'e a c a tch^g. 
the glow of sunlight, the clouds being light, 
with a blue sky occasionally showing. In the 
group of figures there is some good foreshorten- 
i ng. better than is usually exhibited in this coun- 
try wliife the drawing is throughout after Mr. 
GaiHHgijtifef usual careful styjg. In the selection 
and placing of' the colors of the costumes, a 
rich harmony in variety occurs. ThE spot all 
affljiitlis desolate, and one that would be selec- 
ted for Some such deed. The composition is 
lio hi and i repressive, and though there are ob- 
jlcts largfr and more conspicuous than the fig- 
uf e s 4 still the duel seen e hoi ds th enn i n d . Refine d 
SunA dedicate in ail part *4 the picture may be 
sp.kf to be Mr. G a.w gci igigbs li n fcst a ch ievement 
far. 

The Globe. 

BosTQjbL June 4, 1SS2. 


A picture, the exhibition of which at any time 
would be an eventSan now" be ftpixi at Lowell’s 
Jgtdlery — Mr. Gaugengigl’s An Affair of 
Honor — which he has just completed. It reprm 
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ffints the closing scene of a duel which has just 
taken place on a sandy stretch of beach, with a 
grass-covered hill slowly rising in the back- 
ground. At its top, in the distance stands an 
old-fashioned coach, waiting to carry away the 
party. At the right is a narrow strip of sea, 
smooth and silvery. The sky is flushing with 
the morning light, thejun evidently just rising 
at the rShtSjjehind Ihe hill, and the light re- 
flected from the sea glowing faintly in the sky 
on the other In the foreground the Be tor 

is sheathing his sword, with head thrown back, 
countenance and figure lex prqjjfive of contempt 
for the poor wredch with the death pallor on his 
face who lies Sp retched at full length upon the 
sand. Over him bend the two second® one 
with his back to the viewer, the other with con- 
cern on H|i countenance, his flushed face con- 
trasting wUJa the pale one below. The pgftv 
have evideglfo from their gay attire, rushed 
from Hme place of uwry-triaking in tlK early 
morning light to #fitftle thjfi§r Jlffijjrence in this 
lonely place. Mr. G-auge ng fljjff has succeeded 
well in the painting of the land^dfi^SH un- 
usual subject witlj him. The effects of thBarly 
morning light, the clear, still, pure atmosphere, 
are especially noteworthy. Air. Gaugengig® 
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power of putting expression into the attitudes 
as well as the countenances of his figures is well 
known, but he has never succeeded better in 
this particular than in the present picture. The 
figure of the victorious duellist might well stand 
for the personation of malignant contempt. 

The Globa, 

Boston, June 25, 18S2. 

At Lowell’s gallery Mr. Gaugengigl’s new 
picture, Adagio, was put on exhibition last Fri- 
day, Tt represents a monk clad in a pale brown 
robe, from which protrudes one bare foot, play- 
ing on a violoncello. It tells an entirely different 
story of monkish life from the roystering scenes 
which many artists love to portray. The expres- 
sion <> f fh e face i s th «i v o f qu I^t inte rest in the 
music. bJEt femvk of this; absorption it tell £ also 
^e'sto'hy of long seclusion, of Thu oh thought, of 
?e ve re. t s t r ugg le s u*i t h m p tat ions,- — jrcTUiort, it 

te IA the Whcife g6ry< of the serious life of a 
4©*^cieij|fe|is monk. The technical execution, as 
in all of Mr. Gauge ngigl’s work, ish\erv fine. 
The chief interest of the picture centres in the 
facial expression of the single figaue, and it is 
in the portrayal of this that Mr. Gaugengiglh 
greatest excellence Bffunljj lies. 
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The Travclle r. 

Boston, July i, 18S2. 

Messrs. John A. Lowell & Co. have just placed 
on exhibition Mr. Gaugenghgl’s last picture, tine 
Adagio. Tlie composition is simple and artistic 
in a marked degree. It is an interior* — the old 
monk absorbed in his ’cel jo, which rests before 
him, his fingers straying over the strings, the 
whole countenance expressive of its one purpose 
in musical art. There is an atmosphere, a senti- 
ment to this picture that well repays study, and 
it is a beauty that impresses itself peculiarly on 
the visitor. 


The journal. 

Boston, July 1, 1SS2. 

Mr. I, M* Gaugengigl, who sails for Europe in 
a few days and will spend the summer abroad, 
has fin lulled wort; for the season by painting a 
small pic lu re earti ti e d . A d a G i o . \v h i c h i s n o w 
on exhibition at the rooms of Messrs. John A* 
Lowe 11 & Co,. No. 70 K i 1 by S 1 1 et t . Th e paint- 
ing represents a young monk, seated in his; 
cloister cell and playing upon a violoncello. Ills 
music is held before him by a large book, which 
rests upon a wooden stool of antique pattern, and 
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ttie player wholly absorbed in the business that 
engages him. The expression of a slow and 
measured movement is well presented through- 
out. not only in the attitude of the bow and the 
hand which controls the stringy but also in the 
ciuiet, almost mournful expression of the per- 
former, whose whole habit is evidently that of a 
man i n u re.d to p r i v a t i o n a n d d e v o te d to his 1 i fe 
ot seclusion and abstention from the uses of l he 
work!, white; fee also possesses a poetlb mind and 
thot^hts which gain an inspiration beyond the 
bare walls of the convent. In completeness and 
symmetry of intellectual idea, this 8 one of 
the most successful of Mr. Gaugangigt 4 ! works. 
The best piece of work in the picture is the bare 
foot of the monk, which rests, upon the floor, 
half-escaped from the grays fottls of the robe. 

i 1 !43g c o iiid ba b e i te r Jjjiau i ts solidity and 
tru to of a raw j t> g — a i* d b.JFbO t f 6 re sho r te ned as 
this is, is not feti easy tiling to describe — and its 
coloring is simply wonderful in its tone and gra- 
.#j^ons. It also pitches the key for the reds 
which appear so proimofcn ily in the work, addi- 
tional strength being gained for this color in the 
jFghted portions of the i n-St rumen t, and its great- 
est intensity readied in the scarlet edges of the 
ie&ves of the book upon the 
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$f, Louis Times-L)cmoci*at . 

Sept, i, 18S2. 

Mr. Lowell has literally made a future for the 
artist Gaugengigl, a young and gifted painter, 
who had, as is common among artists, far more 
genius than commercial ability. Mia Lowell 
has the latter and the most discriminating ap- 
preciation of the former. Indeed lie is an artist 
himself, only that he devotes his time more 
large!}- to business, and he introduced the pic- 
tures of the young Gaugengigl to 1 lie public. 
They are now selling from $500 up, and within 
two years will bring four times that amount. 


The Times . 

New York, Nov. 4, 1SS2. 

* * * * * * 

I. M. Gaugengigl, in his L’ affaire d’IIon- 
keur, The Surprise, Adagio, and Le Ref- 
UGIe, substantiates the good judgment of Mr. 
Lowell in making an arrangement which secures 
to the latter all of his work. 
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The Mws. 

LONDON, NOV. -25. I-SS-T 

..Aft ■ * I * * *: : 

Gaugengigl, a Bavarian by birth, but a nature 
alized Bostonian, is already called the “America. H 
Meifisonier :1 ; he paints small genre in the n^p» 
ner of the famous French artist, and his worjf 1 3 s- 
so far in deiBand that one lias been stole?! fronts*: 
a public g a ] 1 c ryg & n d , in spi f§^o f a 1 aj:|fe T^fAV arc, 
is still iinreco^bred ; and Mr. Rowell life just 
sold a tiny Affair e d’Honneur for axioms and 
dollars. 

'T/ri \ Daily A dve elisor. 

Boston. Nov. 27, 

L M. Gau^fifgig'l has finished a pic hi fecatlec: 
The A mate mo A' IB eh he begin to paint in Ger- 
many duidnpTOie summer. It is now on vie^f in 
t h e Ha l By of J o bn A . L o well Sz Co.. 70 i K i 1 b y 
Street, who ksst week sold IBs Adagio .to a 
R ! 1 1 ® e Mm a n 10 r $5 o o . Th is -see 
ti- h 1 g h p rir d^ wBC p*i i "nj^j m 11 cbB ^^p tiragai 

Hi e o a 1 m of a man^ 'h a n d , a n d M 1 1 Wo u 1 d b eg if 
the value of 1 .^|rkH)f art could be measured by 
their size; but in fact it is perfectly natural anct 
inevitable that the market value of iuejl pictures 
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as Mr. Ipaugengigk| should increase in propor- 
•tiomjo tke*ipcrease of tgstte, wealth and knowl- 
edge) and we should not be surprised to see his 
fbur-b vts!^.' pai ntiljg^ sold for thousands a few 
jws hence where they are- sold for hundreds 
now. i he Amateur is like his tVcmiA produc- 
tions;, with a few exceptions, — a single figure, as 
diminutive "as the husband gt Mother G mm 
memory, “no bigger tha|jiny thumb.” He is 
dlpalist. and to be rehearsfiig'^Boine 

thorny pafp&gg in a song. It is probably they 
froint at whiohb&e takssHnis high C, for ill has 
o i im d 1 m if|§ut h W ] i tf g#e ates t ’extent, and 
steps l^>rwa$# mi his* right foot, lifting his right 
hm4 high ik| tne- air witli n geftlyrre 4>f genuine 
•0 |p e r a U c /i don. 1 16 Is. atti pn| I it a gaudy scar- 

jet coat, a.^tripe^. pui*pife and ycl low waistcoat, 
ahfC&ilk lSM»ial5|^f nd tifif! of-tiial erfesuny tint 
I'M t Mr. ( f a u gpng i:g 1 k n o w& . m We 1 1 . hfftv to paint. 

1 [ e ipfPI d s'dn gjbearskin rug. |$£ d^fo pu regie qb ip - 
tain i**S|bHat hisij?® His hair is dislHfi^led. 
aui'cf the contortions of his HitunHreveal graphi- 
cal kf thM : s f re n nous. Bfifo r t w i th wh i c h h ib whole 
b e in g i s to r n . as i t w ere. This iV one R f AT r . 
■Gaugengiglhi most humorous conception^ and 
in- ite execution Isa ha# left little or n g La' 

3be desired. 
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The journal* 

Boston, Dec. 2. 1SS2. 

TsI r . Gaugengigl has placed in the gallery of 
John A. Lowell & Co., Ills latest painting, which 
he calls The Amateur. It is of a single figure, 
as most of this artist’s works are, but rather 
larger than is usual with him, and describes a 
young male person, who, either struck with a 
mania for the honors of the stage, or cast for 
some part in private theatricals, is practising his 
lines with an earnestness and a profusion of 
gesture which should insure him an instan- 
taneous and unequivocal success before any 
intelligent audience. He lias evidently reached 
the climax of an exciting situation; his right 
hand is raised to its fullest extent: the whole 

body stretches out to follow it; the youth rises 
on tip-toe to give the impressiveness of in- 
creased attitude to the discharge of his burning 
periods; his hair is flying about and his gor- 
geous striped waistcoat is disarranged: his 

mouth is wide open evidently about to belch 
forth invective, and he looks into the book 
which he holds in his left hand to make sure he 
has got all the words right for the outburst 
The absorbing interest of the man in his work. 
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i 1 is Kill satisfaction that he will make a sen.-ation 
when the time comes, and the conviction with 
■•which he impresses the spectator, that he is a 
smug, self-opinionated, good-humored noodle, 
makes the picture one of the most amusing and 
human that Mr. Gaugengigl has painted. The 
technical work is. as usual, exquisite, particularly 
tine being the careful and free painting of the 
face, and the description of the texture and 
wrinkles of the satin breeches. 


The Tribune. 

New Yore, Dec. 4, 1882. 

The works of Mi*. Gaugengigl, a very clever 
, painter of delicate cabinet and ge 7 ire pictures, 
have of late appreciated so rapidly in value 
under the enterprising methods of this firm, that 
one of them was recently sold for $[.000. which 
is at least three times as much as would have 
been asked for it a year ago. As this is a new 
venture, Mr. Lowell is naturally proceeding 
•cautiously, and is not taking up artists whose 
works he is not reason ably sure of disposing of. 
He now controls, as stated above, Mr. Gaugen- 
gigl’s pictures, and also those of Mr. Waterman, 
.a fine painter of oriental subjects, Mr. Bick- 
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n ell’s black-and-wlii tes and the works o( a few 
others. 

The Journal. 

Boston, Dec, 9, 1882. 

Mr. I. M. Gaugengigl, who recently returned 
from abroad, is busily engaged in developing 
some ideas which he gained in Europe, as well 
as advancing several pictures which he began 
before leaving home. The work upon which lie 
is at the present moment actively employed 
represents a young woman out driving, who is 
holding some reins to which a spirited horse is 
evidently attached, and is flying along at a high 
rate of speed. The artist has succeeded admir- 
ably in expressing the idea of movement, which 
he has heightened by introducing as a back- 
ground a sky full of light clouds, which are 
evidently blown by the wind in an opposite 
direction. The picture is as yet hardly more 
than a sketch, but its motive is as evident as if it 
were completely finished. Mr. Gaugengigl, in- 
deed is always skillful in expressing at the outset 
of his work the purpose that is to direct him to 
Us close, and his sketches are as interesting as 
his finished paintings, as far as suggestiveness 
is concerned. Take for instance, another sketch 
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this ene rgjff l. c p & ps© 41 . T i 1 e o 1 Kfi^P man, h jjfflv ever, 
who wears a blue tiomj* gre \ -green n“b reecb.es. 

wHjHfc fliik fffe c kl £Mj : p o i g sh ofeg, is evi- 
denra|- a in,OsL u Koi®ion^P^Mepti% He iolJs 
in his chair in an attitude which is, not alto- 
JgPrher polite or deferential, has his hands chafed 
fctljirid his head, weirs his cocked hat upon the 
kne& of' his left leg, wh ich is crossed at ifs a n ktlfe 
aboifet^the other, and aggravati ugly pats the 
ground- with Ids right foot. His expression of 
countenance is BfeSt offensive to an earnest ar- 
gue m It is composed of equal parts of composure, 
•determination not to be convinced, i&nd supercili- 
ous Hfirprise tli at his friend should bdppnch am ass 
ft® to try to stuff him with any such non sen meal 
rubbish. The humorous expression of the work 
:&§ most engaging, and grows on one by study. 
The drigpkig and painting of the group alfc 
masterly, and the row of chairs along the wall 
is described with an unKual skill a 

difficult problem in perspective. 

The Gazedfe. 

Bostons Feb. iS, 1SS3. 

A new picture by Gau|ggngigl is on exhibition 
at Lo^llMigallerBB^Md Incredulity, re pie- 
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that he has recently made, in which two men in 
French co stunt# of the last century sit tree the r 
on a bench in a 'garden before a close ijfeijppped 
hedge. The man in the light redcoat,; and with 
a huge co eked 1 1 a t Ids lie a d, is tsri ga ge d i n 

high argumfttit with Ids companion, who weafl 
a blue coat and balances his own monstrous hat 
upon the knee of j&ls left leg, which is throvm” 
over and rests its ankle on the right. The mail- 
with the red coat has inp' back toward -the fare- 
ground, but everj: liGH^gL Hit figtjjpf skfpis ta*t 
he is terribly in eay ftfiSjL The jrai njh the blue 
coat, however, l||| made. up bis min dp, b is right 
foot pats the ground coolly and tantalizingly, his 
arm%are folded behind his head, and he is evi- 
dently not to be moved. The argumentative 
mood of the one and the pig-headed obstinacy 
of the othigg a£e iWmi&takablek although tlfe 
sketch is a me^<QutHi>6 filled withd&|^o«Man& 
$.nly the faintesL^^esSK^a of SBatLwesl»pes|0 
A third picture for which studies ha&e I » n 
made will represent the interior of an anteroom 
in a richly appointed library. In the centre sits 
an individual who has been reading aloud from 
a book for the edification of a companion, who 
lounges on a chair in the corner. The readier 
has evidently heard a snore, and, Jfeoking 
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angrily around, as under the circumstances is 
quite natural, he perceives that bis audience f» 
calmly slumbering. There is hen* a fine op- 
portunity for the expression of quiet humor and 
knowledge of human nature which the a r List,, 
with his well-known skill in such work, mar be 
depended upon to improve. 


The .\Taga tine of -Art. 

February, 1SS3. 

In America considerable attention has been 
attracted ot late by the works of two clever 
young painters: I. M. Gaugengigl and George 
W. Edwards. The. first, a Havanan by birth ■ 
but a naturalized resident of Boston, Lb S. A. » 
has already woji for him seif the title of the 
1 1 Am ari ea n M e i§s o n i eg , ? ’ a id a t i n v wo rk of his, 
L’Affaike dTIoxneur, in the French master's 
manner, has just been sold for a thousand dol- 
lars. His works are in so great demand that 
one has already been stolen from the Avails of an 
exhibition, and a large reward been offered for 
information as to its whereabouts. He studied at 
:vl u nicb, and also in Italy and France, and Avorks 

JfftOAVi V. 
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BoBCOX. February, i^HR. 
Mr. I. M. GaiAngig! li«$ mf.|f ompleted and 
p lnfyM|jg on exhibition a new picture entitled 
Incredulity. It represents two ;Mr, z % ad in 
Tfl€ s of t he* time ol the Di rJRjo rv. sitting in 
caue-ljgfttomed chairs; befdW a plastered y all in 
e n . 1 fi g u r e nt arOTitiie i c rft|p‘QiiSt4 . w b. o 

h a* on a b 1 itelfei cocked j&%. t . a real coat, b i||f 
<florJP leatflMBbreeches and w I®- yello^' 

Iq p lind c o rd ^jjfil tas h is fe *i c k ferlM&d. t o w a r-d . the 
^ ^ei ijitor. and only the side of 4i|$ . faceiggan be 
It is not necessary, |tfR|^raer, to sR| hg^ 
/fe^jsvc s . for e vA line; |n h is: exp re s si ve a n d 
i i r ah 1 y p o W d f|g u lfPp 'full of animation, &g) d 
the evident ear nestings of his discourse is enough 
Co carrv e^livictiotliof the force of his argument 
to every candid mind. Moreover, he h dHJ i n his 
ifcft hand a paper which cle a id y# ub s ta n t i a Ipg t^g- 
ttulh of whCb he is saying-. II®^ holds tins $fe£, 
jjTafep that is full of confidence, and-f^ige it fxfit.li 
the lingers of h if 1 right hand in a xtfS y th ft^s hf|^ " 
own n nwa¥€ tog gfa i23f i 1 1 wh:$i 

i tyjg i v e s *f|) Ijis positioip No man \\ syBjje\ e 
fully assured of the tridftJoff^L thing or more 
anxiouflo coo^.e-rt t p i n i o n than 
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t yl energetic person. The o t Ii eT man, ho we v e r, 
who wears a blue Coat, grey 'green Mtin breeding 
white .silk stockings and pointed shoe& r is evi- 
dently a most unconscionable sceptic. He lolls 
jtii his chair in an attitude whicli is not alto- 
gHher polite or deferent iah has his iiand||la«d 
behind hk head, we^rs his cocked hat upon the 
knee ot hisfeft leg, Which is- crossed at it’s ankle 
above the other. anj^adMravaLi ;l|rly pats the 
ground with hiHjright loot. 1% expression of 
countenance is most offensive to an earnest ar- 
gaieiv It is composed of equal parts of composu«re, 
d^tenination not to be convinced, and supercili- 
ous that his friend s hould be s uch ® a$& 

as IP try tojapK^f h mi with any such nonsensical 
Bj& t# h . The humorous e x p re s s i o n o f th e work 
KKtK gaging^ and grows on one by study. 
'iM toeing and painting of the group afc 
mafiriy, rSw of chairs along the wall 

is described with tea. fn usual skill in ’solving a 
difficult problSjfc-n ttjrerpt5ctiva7* : 

The 

Boston, Feb. iS, 1SS3. 

A new picture by Gaugengigl is on exhibition 
a: Lo walks gallery called Incredulity, repiTr 
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senting two gentlemen of the old school seated’ 
in a garden in rush-bottom chairs near a plas- 
tered wall. The figures are capitally drawn, 
and tell the story in an admirable manner. 


The Da ily A elver th c r . 

Boston, Feb. 20, iSSj, * 
The latest work from the brush of I. >L Gau- 
gengigl is now on exhibition in the gallery of 
John A. Lowell & Co. It is cajjjid Incredulity. 
Two French gentlemen of the period of the 
Directory are delineated it a moment when en- 
gaged in earnest argument, that- is to say, one of 
them is arguing while thpiothcr impatiently 
listens with an air of unconquerable dissent and 
scepticism. They are sitting in a garden, in the 
shade of a high stuccoed wall, against which uL 
arrayed a long row of cane-bottomed chairs, and 
over which clambfSsome leafy vines. Flowers 
are blooming on the side of the gravel walk in 
the foreground. A small section'Pf-f^otf tjiky is 
visible ab o ve th e w a 1 1 , The p owjjijj exi 
which has always been Me. Gwcggacp oisJ ’s. > aa ai)s£3 
prominent gii|| is perl^psH^ fi^rf hMp emplified 
in this picture as in mi \ * flka|it ! lia l i*® me from his 
easel. Ilis ability as a story-teller has never 
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been greater. The serious emphajjj with which 
his figure seems to be talking (though his face 
is not seen at all) is unmistakable. All this is 
expressed in his attitude, the lines of his back 
and head, the movement of his arm and hand. 
The stubborn state of mind of the listener and 
passive opponent is quite as well set forth, both 
by his attitude of impatience and the immovable 
obstinacy of character revealed by his counte- 
nance, which sa|p as plainly as words could say : 
You see I will hear you through with the utmost 
courtesy, but I do not believe a word of it, f 
disagree with 3 ou utterly, and when I can get a 
wlp#d in edgewise I will promptly demolish your 
whcm^weirguBjent.” Tl®% costumes of these two 
fire particularly sumptuous, even for 
Mr. Gaiigengig;!,, wtogjj. we.Auf.pect, has a sort of 
b a i bgrk [to c hi a itlijfe r a t re men d ous blaze of rich 
wlfiKdo not always escapejjtome discord 
amcfife tl|y^M\es. Thjfe modelling of the 
figures and the pairing of the satin breeches of 
one of the men are wholly admirable* - 


The Sunday Herald . 

bosxoN, Feb.j5, 1883. 

Jn Gaugengigbs paintings, at the 
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Lowell Aft Hallerv, may be s4®n a combination 
of q li a 1 i Lief q a i te d i s ti notice from the $%. of A m e r i » 
can produffiotis, and it might, perhaps, belfiaid. 
from thepbistes or possibilities of our own truly 
national artists. The little figures, that Mr. GaJHj 
genglgl uniformly paints bear the marks of for- 
eign cos l nfts es a n d igSt nners, and a-de p i ace d >n 
pn'Oundib|s the pitrturesqijjness aggl harmonv of 
w r 1 d c h qjft-n only be $ tij; g | Itegl b i r fo rcMj rt e $ • 

A T n c 1 1 o t the inte r oil o f the so plpHi arises un- 

c 1 6' u'b Lcdly* f fb m the v ewHkrh i ! I ari tv cf the ffst s 
presented and b^Cflistf yiJm are the only exaip 
ple«f their kind to be fffln heH But Stronger 
feature of their attractiveness tSthRkil Iful tech- 
nique ot the works, refiBd b 1 e n d i rtj*. of 
and the gen-era llv pleasing motives afVnigw $5&fi 
There is a slight we i a 'of huffifcr o Aon -exjprjpssrcl 
by these little picturei-^jpto that tlHy on A' arouse 
a greeabjf ppjh n g s , 'it n d m ay ihvayg ‘be cou n te d 
upon to i‘i i-jjf am ife. Sb I l#b 1 i £ t ft=e j r i-eBinient 
or humor that SjaMrwt be cor® 

ti®i‘#o.mS Accor Bra tar. jjKHpJf t i ?%*s Bre es- 

pecljlly adapted 1 km j tfee tMronm pjJBp 1 

where they a Mat hoif^ apjd Eirroiin B| 

ings, and \vh«||g May will continually exert J9 
in due nee of rHnedHirfc The latent addition 
to thit’gronp faf r or five paintings is call eel" 
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Incredulity. The scene depicted present? the 
figure of a man sitting against a stuccoed wall 
along which are ranged a row of chairs, running* 
off into the distance, jeugge sting a pleasure 
sarden by their presence and the growth os 
dowers bordej'ing the gravel walks. By the 
side of the man, v.-hose face is fully presented to 
us. another is seen whose back only is in view,. 
He is; Veiling* evidently, a preposterous ^ftorv 
into the ear of his unbelieving neighbor. The 
figures are full of life and comical in their 
graphic expressiveness. The color and com- 
position are, as usual, very clevei and interesting, 
and t he -cq Stumps belong to the Irlr of quaintuBiy 
and color. But of all the collection, the others 
of w hidh have been previously described, the 
figure of the rhd-bonn€ted little Vyoman with a 
lADfj^ird skin ovCr hrtifr lap arrsd her aunt fSxten died 
in tl|?e act of driving, w fhe most thoroughly 
charming. It «T full of piquant spirit, and in 
color is as brilliant and full as a ruby. The 
pictures 'collectively are evlji more than indi- 
v i d u al ly i n te re iffi g . 
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llie J } }'€$$. 

Providence., March 2, 1883. 

Most unique among the pictures are four by 
%, M. Gangengigl. which, for masterly draughts- 
manship, tiQfe coloring, and interest of subject 
■can hardly* be excelled. Bellissima. the girl 
driv ing, is one of whld The Pr^s has before 
spoken. Inch kdulity is his last picture — two 
jgentlemen of the Directoire period sitting in a 
public garden gi|he older one evidently telling 
lorae tale of Baron Munchausen hugene|g|to his 
Ter y incredulous listener, who, bored to death, 
■leans against h. is hands and listens. The Sur- 
prise has a flavor of gallantry and fun about it 
that is irr&§istiblc wheel* we notice that the sur- 
prised maidjjj. whift| reams, si the top of 

her lungs, evidently 1 ftp joys §|e situation and 
fells very gracefully into the arms of her lover. 
The Refug E p rHresents a young Huguenot 
-chevalier who has escaped from the officers of 
the cruel Catharine De Medici, and is 

knocking at the door of a friend's houli, half 
hoping, half fearing, Mr. Lowell has engaged 
all the work of Mr. Gangengigl. 
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rSj)caJ<inig nf tlte Ldai! OnlleelFn :il the: M ustjum of Fine 


Among the genre pictures, Mr. (iaugengigl’s 
A Quiet Afternoon (No. 112) bears the palm, 
[t is a delightful little work, quiet in tone and 
full of charm both in color and treatment. The 
drawing is very careful, and the finish through- 
out is perfect, but it has been achieved without 
loss of breadth or grace. 


Nov. 3, 1SS3. 



To the Reader 


|N FOR MATH )N cgncenihi^ the priijnliigs 
of L M. (..h\roENi ;i^.L can be otyfljMd at 

a* ) v time by a ppli c a don £3fi| O H>' d. 1 -W £ f ■ i 
& Company, No.- 7.0 1 CUM J Street. boston* 
Ma^s.. I". S. A A ’who bav£ Br* ie^dBiee 
e JEmS of. all th i s a rti sis’ work s , 


STEEL ENGRAVING 


“THE BATHERS” 


Engraved by S. A. Schoff, and published by 
John A. Lowell & Co. 


PRONOUNCED BY ARTISTS AND CRIT- 
ICS A GREAT WORK OF ART AND 
A CREDIT TO AMERICA. 


Prof. C. E. NORTON, of Cambridge, says: 

" It is beyond question the most important Steel Engrav- 
ing- ever produced in America.’' 

Hon. GEO. WILLIAM CURTIS says: 

“ Marks a distinct epoch of progress in Steel Engraving 
in this country." 


Correspondence solicited and Descriptive Circulars sent 
by mail. 


JOHN A. LOWELL & CO. 

No. 70 Kilby Street, Boston, Mass. 


